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Abstract

The present thesis explores this central question—Does craft really matter? Given the nature
of the question, the purpose of this thesis is not to arrive at any hasty conclusive answer. It is
rather to insist on the irresolvable complexities, uncanny paradoxes and uncomfortable issues
that constitute craft as a process. The questions raised by the scholars across the disciplines
on craft remain pertinent in this work. In fact, they have been inflected further to show such
complexities. No doubt, Whitehead and Heidegger have been the philosophers in discussion
in this thesis for their critical and deep insight about the process of production. They dive
deep into metaphysics to deal with the categories they created. My task has been to think
through their categories and understand the process of making, especially in the context of
dhokra making. However, while they concentrated mainly on the process of production or
creation, this work could not ignore the category of “craftsman” which has more to say about
the problems of the maker and the process of making—craft. Therefore, the category
“craftsman” as indicated by Sennett is as significant here in this work as the category “craft”.
Here, the latter is more about the “process” and not the end product and the “craftsman” is

more about the striving and skill through which she tries to master the craft.

In the context of the Jadupatias, at the first sight it appears that the craft of dhokra has
evolved into a crafty relationship between the craftsman and the crafts officials. While the
officials complained about the craftsmen that they are resistant to drawing the benefits that
the government has announced for them, the craftsmen complain that they are always kept in
the dark and deprived of any real benefits. But in the very process of studying the work of the
craftsman and writing of these chapters, | observe the significance of the very subtle nature of
the categories of existence, such as time, movement, feelings etc. They can be said to be

contributing significantly towards all contentions and misunderstanding between the
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craftsmen and the officials. This work neither explores the frailties of the state nor of the
individuals. It is rather overwhelmed by the vicissitude of entities such as time, movement

and feelings.



T HeAT-a€ () HT IEAT H Hlg T £? I WIS-H 3 F2T & 3ccd< I @Ief

quTrelT fofeia &ear 1 aea & Ifeerar & 3gET & 7 dF 38 9 & 3cak TG A6 &l

GohdT & 3R 7 & Tt &) T TordT &1 ‘e [T 3197 376X S WUSHIT STfeoTar3i,
EEIFAT faaaTiarat 3R gicigel fawal st @rfed fhd g UE| 50 Heast H fafdee fawat
& faffiest faaRerl o g avg & yeal v fawat 1 favevor fhar 81 o 0h & weat ua
fawat &1 8 58 WIS-9at 7 3o/ T-T §| J&Jd: 3T TREAT &l AT G/ GeTeT et &
9 # QAU gt S Ffearan3it &1 off I T usT| F:8eg 39 Wiel-yay &
3T T TohdT ol TAST & [T greifaes arsees 31X efEor & gaa siteaor va
3Haefee & faRelvur g3m gl el reafeAsdr (ACIfhiaed) & AgEER # adr

ST 3R UG g9t (SheaMRar) &1 aAToT foham fraer 3Thr 3827 QR8T 39 Fiol-yay

H T 3527 Tg T@T I 3o7ch GaRT FATY 3T Ja9i! o GaRT # [l T RE & AATOT-FRY

I THST TF, W ST RIeT & Tollet ST TTHAT T TIRAYUT X T | GTellTSh Segiad

HEI: 3cUTGsT AT fAATOT T gfeham & &1 Tl & 8, Ig WIT-9ae ‘HIrcaHT & Jast &l

3TCET FAET I THT| 5H TIoT-YaET H 'SFedHT Hr HEATHT 3R Hroe Fr wihar--

alt 1 & faReiwor g 3me | sufav 38 WS-yeY 7 Jac ganT aftTd ‘Fircad= gadt oY

3T &1 AgcaqoT & fdeTr 1 'Sire gaeT| gl swell-a€d (HI1Fe) I 3Tedca ford I &



foaTor glar fr ufshar & § & 6 33 ufshar & 31fas 3cure A, 3R ‘Frocade Fr 3’Tdca

3% 9T 3R Flerer T § ST ATeTH & gg fndl) ‘Srre & geTar g hear g

STTEUTeTT & SIT HIFC & Headl H Tgall aToik H UAT ATH I & foh Sidl T FhToFCHHT

3R w1 IFAFIRAT & ST IS ATATRT I WRTATAT & FFa= & | S8l JTARIRAT FT

g FgalT ¢ foh FRIERT & foIT THR & gaRT Gifd R 37T et T Gaar srearedt aw

g dlsieh STas[G HT af 37 oITHT &l 30T & SaTd &, JeT AGITeT T AP XA & o

3o¢ GHRAT 31O H 1@ ATAT & 3R 3o TEFIT AT § I T@T ST &1 fohet Sgufes

& TH T HETTeT Fleh IR GIST-TTY & HEATAT & for@et for uferar A # Ig Aggaaar

&1 gAY, 1fa 3R g fagan Sfad # 319csT deal & &9 H frarfead g, fheg 3eehr

HET AR ShaeT 3R FA-IrIT F 9ae g1 &1 ‘HIFcaAT 3R Hoe’ AR & fiT

g farel 3R TTdhgHY 1 ARSI o7 39T dedl &1 off 81T &1 Ig WiS-Jae o ar

AL T FT AT § 3R 7 & FTFd AT 1 HIFAAT | 370 T FgaT1 36 3T

B9 Tob T WIST-9eTeT §AY, 997 3N 3 fiTeh TRER F&A shdleade fehed Taor wo1Ta
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