THE NEW WOMAN :
GENDER AND MODERNITY IN SELECTED WORKS OF
FICTION FROM NORTH INDIA, 1930-1960.

SEVALI HUKKU

DEPARTMENT OF HUMANITIES AND SOCIAL SCIENCES
INDIAN INSTITUTE OF TECHNOLOGY DELHI
JULY 2024



©Indian Institute of Technology Delhi (II'TD), New Delhi, 2024



THE NEW WOMAN :
GENDER AND MODERNITY IN SELECTED WORKS OF
FICTION FROM NORTH INDIA, 1930-1960.

by

SEVALI HUKKU
Department of Humanities and Social Sciences

Submitted
in fulfilment of the requirements of the degree of Doctor of Philosophy

to the

INDIAN INSTITUTE OF TECHNOLOGY DELHI
July 2024



THESIS CERTIFICATE
This is to certify that the thesis entitled “The New Woman: Gender and Modernity in
Selected works of Fiction from North India,1930-1960” being submitted by Sevali Hukku
to Indian Institute of Technology, Delhi, for the award of the degree of Doctor of Philosophy,
is a bona fide record of the research work done by her under my guidance and supervision. In
my opinion, the thesis has fulfilled the requirements and has reached the requisite standard for
the submission relating to the degree. The contents of this thesis, in full or in parts, have not

been submitted to any other Institute or University for the award of any degree or diploma.

Date: 19 January 2024

Dr Simona Sawhney

Professor

Department of Humanities and Social Sciences
Indian Institute of Technology,

Delhi Hauz Khas, New Delhi- 110016



ACKNOWLEDGEMENTS

This thesis has been the culmination of a long journey—both intellectually and literally. It is a
pleasure to thank the many people who have helped me see this project to its completion. |
have benefited from many illuminating conversations with my peers and teachers. | owe my
first debt of gratitude to my advisor, Professor Simona Sawhney. Her constant guidance,
counsel, and care made this thesis possible.

I am incredibly grateful to the members of my committee: Professor Ira Raja for her
insightful suggestions; Professor Stuti Khanna for engaging with the work closely; Professor
Angelie Multani for her advice on conceptual frameworks. |1 am also grateful to Dr Mrityunjay
Tripathy for his incisive feedback. I am thankful to the HSS staff including Ms Neelam
Sindhwani, Ms Monika Chauhan and Mr Pankaj for patiently answering all my queries, and to
our erstwhile department librarian Ms Shweta Verma for her help in procuring books.

| thank Nazia for listening to my endless complaints and Shikha for giving valuable
feedback on my chapter drafts. | would like to thank my childhood friends, Samiya Javed
Akhtar and Zaynub Tariq, for their constant inquiries that helped me evolve and articulate the
central argument each time. | would also like to thank Anuradha Vellat for a friendship that
survived hiatus, silence and space.

I would like to thank my immediate and extended family. Beginning with my mother,
Durgesh Hukku, my first cheerleader and critic, | owe it all to you; my aunts, Swati Munshi
and Swati Sheopori; who taught me the value of persistence. | thank my sisters, Manisha Kaul,
Aparnaa Hukku and Aditti Munshi for their unwavering support in ways only a family can
provide. Finally, I thank Vyom, my partner in everything, who has been my wellspring of love,
strength, and support in ways he cannot even begin to realize.

Lastly, I dedicate this thesis to my grandfather, the late Kunwar Krishna Sopori, who

introduced me to my first book and inspired me with his wealth of knowledge and wisdom.



ABSTRACT

This thesis examines the rise of the figure of the New Woman in selected novels from North-
India. | read this figure through a close analysis of the heroines in the novels. | also offer a
study of other women characters in these novels who often act as a counter foil to the main
characters.

A close reading of the novels reveals that these are complicated women characters. They are
primarily shaped by a duality that runs through all the texts. They appear at a time of historical
transition. They embody characteristics of both tradition and modernity, and are figures in
transit. In some ways, it is even difficult to classify them as feminist or rebellious. | propose
that the appearance of these varied women characters in early twentieth-century fiction was a
product of its time. | study three significant influences that shaped the emergence of these
characters: the rise of a new middle-class morality, nationalist revivalism and the violence of
the last decades of colonial rule. These events had a crucial impact on the lives of real Indian
women, which in turn determined how women characters were shaped and imagined in North-
Indian fiction.

KEYWORDS: New woman, domesticity, duality, nationalism, middle-class, modernity



LIRS

TE M IR AR & oA §U ITATH # 75 Al & 707 & Seg B sirg dXar g A gt

3USITET T ATFRIRI3AT T ITgT fAAVUT Flah 3T RFT & Ugad T TeeT fhaT §1 37

39ITEl H 31 ﬂ%ﬂTWﬂﬁﬂHﬁWWﬁ?&T IR g, [T ﬁ-arww:g'@r

gt & gfageT & &9 7 fhar = § |

3o 3YITHT T ITGT TETIA g The crﬂdl%"ﬁ??iagﬁﬂ'zr AT U 81 4 &I &9

¥ Ueh gded @ N ol § Sl 37 §AT & §ol T I Ageaqur A1er @ g1 3

U UfETfie ThAUT & THY T U SUATE A Hchcg‘é g1 3 IRT 3R 3megfiehtm

aleit & fARISCATHT T HTeHETA Il 8, IR TREcH I I § | o AGA H, Sog AR @S

7 TIGIEY & &9 & geliepcd et ot shfdeT g1 H Ig Teaiae e § foh TR e @dr

& HYT JTfgcT H ST [ATAY ATGT TTAT T Yohe Bl 3Tad HT &l 3cUIG, AT| Seg S5
FAS & fow # ey Fgeaqol verr &1 et wch § fegiel 3ot uTal o 387 1 HThR

feam: ueh AT ATgaeiiy sfdendr i 3¢, T GorecdTet, 3R 3afaa iR earge & ifaa

RIS I TG | ST TCaAT3HT &1 AT Tdeh HRCA ATl & Siidel I AGcaquT YT IsT 159
JHTT of 3T AR HUT T H AT ITa1 T ThR AT 31 371 shogatt b1 AeiRa

fha|



TABLE OF CONTENTS

Thesis Certificate i

Acknowledgements ii

Abstract iii

Introduction Speaking for Themselves: A New Way of Belonging 1

The Rise of Middle Class Morality 10
The Outsider’s Narrative 15
Who is afraid of the Modern Girl ? 18
The Making of a Nation 21
The Perils of Domesticity 23
Thesis Chapters 27
Chapter 1 Nation, Family and Sorority 35
Two Nations—One Woman 41
Changing Social and Political Allegiances 44
Changing Loyalties 49
Women, Religion and Modernity 53
Testing the Limits of the Modern 58
Veiled and Unveiled Bodies 62
An Era of Magazines and New Literature 64
Conclusion 69
Chapter 2 Absent Mothers: Sexual Desire and Social Freedom 73
Sudha: The Sexual Adjunct 78
Naye Dhang ki Ladki 84
Death or Disappearance: The Purpose of Women 91
The National Fantasies of Womanhood 99
Mothers: Beasts of Burden 102
Motherhood vs. Sexuality 107
Conclusion 109

Chapter 3 Sexuality, Class and Religion: The Question of the New Woman 113

Progressive vs. Western: Christian and Anglo-Indian Characters 120
Two Sides of a Coin 124
Home and the World 128
Blurring the Lines : The Sexual in the Maternal 131
Shakti ka Bhrasht Roop: The Question of Class 134



The Muslim Inside-Outside: A Reading of Hyder
The Fe(Male) Protagonist: A Reading of Chughtai
Conclusion

Conclusion : The Personal is (still) Political

Women Survivors: Post-Independence Violence and Displacement
Reattempting Domesticity

Gender Biases of Nation States

A Break from Gendered Spaces

Conclusion

Works Cited

Publications
Bio Data

Vi

142
148
157

161
164

168
173
177
180

186

193
194





