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Abstract

This dissertation is a study of Muhammad Igbal’s self-portraitures. Though a function of poetic technique,

self-portraitures constitute in Igbal’s work a site where a novel kind of philosophical activity takes place.
Foregrounding how they bring together the poetic and the philosophical in ways that blur, and render unde-

cidable, even inconsequential, the disciplinary boundaries, this dissertation shows how self-portraitures func-
tion as an important, hitherto underexplored, point of departure into Igbal’s complex body of work. It

demonstrates how self-portraitures function as the principal means of access not only to the ways in which

Igbal poses and pursues his key philosophical, metapoetic, ethical, and political questions, but, more impor-
tantly, to the philosophically significant ambivalences, ambiguities, and hesitations that mark Igbal’s en-

gagement with them.

The dissertation takes up five key aspects of Igbal’s self-portraitures - ambivalence about being, and being

perceived as, a philosopher, divided persona as a poet, avowal of strangerhood, disavowal of gender identity,

insistence on being a perpetual traveller - and demonstrates how they constitute exemplification of the five
key concepts posited in Igbal’s corpus respectively- reason, desire, selthood, gender, travel. The dissertation

allows us to see how in Igbal’s body of work it is not only the concept of reason finding exemplification in
the figure of the philosopher, but Igbal playing the philosopher struggling to inhabit and abandon the station
of philosophy in equal measure. Similarly, the concept of desire has its embodiment in the figure of the poet
Igbal models himself after; the concept of intractable, asocial, uncontainable selthood is instantiated in the
figure of the stranger enacted by Igbal himself; the concept of acculturated, gendered subjectivity is exempli-
fied in the figure of the cultural diagnostician that Igbal identifies himself with; the concept of selthood as an
onward movement towards, and past, various stations is embodied in the figure of the perpetual traveller
played again by Igbal himself. The dissertation draws our attention not only to the extensive employment of
figures in Igbal’s writings, and how they exemplify concepts and ideals, but also to the ways in which Igbal

casts himself as a figurative embodiment of the key elements of his own conceptual repertoire.

Keywords: self-portraiture, exemplification, selthood, reason, individuation, desire, travel, onwardness,



IR
Ig M YEHIS SHATA & TTH-TTSIUT T 3720 &1 ShaTe bt ITAT3N H 31TcH-
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