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ABSTRACT

In my research | have tried to probe deeper into the spread of the Vaishnavite movement in Assam.
Though I have primarily focused on the figure of Sankaradeva who is considered to be the initiator
of this movement in Assam, my study also deals with two other key figures of this movement-
Vidyapati and Rupa Gosvamin. My focus has been to foreground the interrelationships and
networks that existed in medieval Eastern India which in a way marks a shift from a mode of
analysis that centers around one particular figure or event to one that takes into account the deep
structures. | have tried to understand the larger milieu that Sankaradeva inhabited and how it

shaped the contours of his religious philosophy and literary compositions.
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