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ABSTRACT

This thesis examines contemporary Anglophone fiction from the Indian subcontinent by
situating it within the critical history of utopian/dystopian fiction. The project locates discernible
new trends in utopian/dystopian fiction in the subcontinent in the twenty-first century under the
shaping influence of postmillennial modernity and neoliberal capitalism, and their detrimental
effects on postcolonial societies and environments. I contend that the dystopian impulse in the
texts under study offers a strong political critique of the nation in the novels’ treatment of traumatic
historical events and contemporary crises. In foregrounding issues such as man-made disasters,
widening inequalities, rising poverty, climate change, xenophobia, migration, and displacement,
these narratives imagine alternative forms of coexistence.

In my reading, these texts grapple with the difficulties of depicting devastating historical
and contemporary disasters, and representing the subaltern and the nonhuman in such worlds. I
find that this difficulty of representation in these texts is rendered legible through scenes of
delirium, uncanny occurrences, madness, and events that reveal a peculiar relation to memory. By
critically analysing such moments as ruptures, the thesis highlights utopian and dystopian
enactment of the past and future in these novels as a trenchant critique of the present. These texts
advance a perspective where global and local concerns merge while displacing the ‘national’.
Finally, the thesis demonstrates how the call to use utopia-as-method is crucial to understanding
the integral relationship between literature and crisis, storytelling and community-building,

capitalist realism and alternative futures— especially from the vantage point of the global South.

KEYWORDS: utopia, dystopia, climate fiction, postmillennial modernity, capitalist realism
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I MY Ty IR/ SF T 3UATH & HTellellcAs Hedl # AT 3UHEEAT
& AT TIhlel 3YATH! 1 fI2AYT HIAT 8| 38 IRISAT # 3uAgead # g
gohrEdl W & AT/ SRS 3USAEl W SW-HgEedl  Yfeehar 3R
AG3ERANE) YellaTe & 987d & IRUTHA Ta&T IR §5 A5 RIS 1 gefar amm g3k
3-31afaa e gaETat 3R ararater 9T 3% g1 Res Uat & gar o T g1 A AT
fergerncit & o 2ner & forw gt gU 3u=ardl # ged faere Ufaerfaes geasit 3R FAsreld
AT 1 0T AR SREITAT & 3RO 6T 39U meyfae Isg Sl Teh T2l
USTollicieh TRl Sl el &1 HAleTd AT 9er3il, et HHAAA, Tgar IRIe,
STefarg IREce, AATRISAT, 9o 3R faeuTder S8 #Heel 1 A1H @ g, I8 qUiIcHS
AT He-31Tedca & JhTeush FUT I A HIaT |

A AT & TR, A 7 farawerill UfgTiiies AR Foahrell 3maersi w R
el IR TATT F Aol TR W g arell 31 I Areal it gaEEAms3t &1 g Fia
# HISASIT BT AHAT FIA &1 HI T & 1o 5oT &l H FAEAN & GidfATRIca
HiSATS T GIShl & [T Fuied a0 & AU 37ATE, HETRIE T3, Irereds AR
TH TeATC ToleTehl THTA & Teh ISNETIT HAW & 1 HgRT ToH-T a1 &1 I§ Aer gaer
SoT g3 T MTeldATcHS [V uT TS 3e9d & diX W Hdr ¢ 3R s 3u=arat
H 37l 3R HfasT & AT 3R SIE T AaRT st TAATeT ol AP Tellasdl & &
H 3TPR FAT &1 A T Th 07 ARY T 319 9Id & el 91dsh IR Ta=hg Rare
ST FAEATHT T TS YA GU faeled &1 STeh &1 37 &, ey gaier, Afeed iR Fhe,
el AR FHETE, Yelarey Furdare AR denicdd AT & dre 3iTesT T H A &
o g & @uRom #r FAgar @ [@ifhd T § - [T &7 § ARG gfEor &
gRcanloT A

hIaS: JEITUAT, SRESHTUT, STeldY HUT, STR-TGHTSC! T ehT, Gottarer FUurdare
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