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Abstract 

This doctoral study places Gulzar, an Indian poet and film lyricist, as a progressive poet 

in popular culture. Tracing the characteristics of the Progressive Writers, the Hindi-Urdu 

debate along with the birth of the resultant language, Hindustani has been studied as the 

literary works of the poet under deliberation are available both in Devanagri and the 

Persian script. Popular culture with relation to Hindustani cinema has been examined, 

touching upon the terminological debate for the film industry located in Mumbai with a 

brief history of film songs, as again Gulzar is a popular poet of the film industry. The 

poetry of his literary anthologies and the poetry that he uses in his cinema, talk to each 

other, thereby complementing each other. Taking examples, only from his poetry - both 

film and non-film, this study attempts to establish the literary unity that Gulzar achieves 

thereby establishing a new poetic norm which gained popularity during the last half a 

century thus contributing to the multicultural milieu of Indian society. The poems have 

been examined on grounds of style (covering the recurrent and the unusual usage of 

imagery and the distinct use of language — be it the borrowing of words from different 

languages or the use of strange and severe words) and themes (covering his poems on 

love, social concern and nature along with the ones written for children). Analysing his 

poetry, this thesis thus achieves the set objective of reading Gulzar, a popular poet in an 

Indian language, in the context of his times and analyses the film and non film poetry of 

the poet who was constantly trying to build bridges between high culture and low culture, 

in the process becoming a progressive poet in the popular culture. 
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